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and prolonged effort: he wrote with ease, and left the worry to
the Browning Societies. The huge metaphysical epics of Blake
are infinitely more laborious for the commentator than they
were for the poet; he seems to have moved without strain
among his most intricate myths.

4. Finally, there are lines which demand severe exertion on
the part of the reader, as they also did on the part of the au-
thor. Of this, Milton is the great example.

In not one of these cases is difficulty a key to poetic value.
TLvbU Khan does not lose standing because it was composed in
a trance and is enjoyed in a trance-like mood; on the other
hand, a poem would not be the better for being written on the
Ouija board. We feel fully the perils of the obvious and the
appeal of the crypticj but a writer might spend ten years her-
metically sealing his work against the danger of popular com-
prejiension without thereby adding a particle to its poetic
character. Difficulty is no criterion.

Can poetry be told from prose by its higher degree of con-
densation or concentration? If it were so, the divorce between
foetry and verse would appear more flagrantly than ever. For
the history of literature is filled with enormous poems, often
of the highest merit, of which concentration is by no means the
most eminent virtue. Homer started the fashion of majestically
slow narrative, and epic poets after him have always indulged
in episodes, digressions, descriptions, abundant speeches, and
fully worked-out similes. Spenser is known as the poets' poet:
the last thing we expect from him is terseness. What we enjoy
in the Faerie Queene is the sense of infinite leisure, the unhur-
ried, hypnotic pageantry of a magic land where, as in the island
of the Lotos Eaters, it is always afternoon. Compare the inter-
minable, river-like flowing of Byron's Don 3mn> of Words-
worth's The Prelude and The Excursion, of Browning's Th&
Ring and the Book, with the concentration of the French early
psychological novels, The Princess of Clfoes and Manow
Lescwt? or, in American literature, with the tenseness of Ethm

1 By Madame de Lafayette and Abbe Provost respectively.